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TE L, SO Pl i) 52 B ot 8 /i T S AR B I A, SE S5 R 5 AR R R 2 EN R
SCALFRAE” B P <SR 2R 5% S AH SR S U 5 BB SORAS 43 561, A SR I
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i 17 B B AT UL 17 1 A B L el V9, B — R B AR R T o it e ] < SOl SR A —
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(DPick,J., The Economic Unimportance of the Arts. Journal of Arts Policy and Management, 1989, 3(3): 25-52.

@Sharpe,L., Friedrich Schiller: Drama, Thought and Politics, Cambridge:Cambridge University Press, 1991.
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Australia Incorporating Culture and Policy, 2002, 102(Feb.):9-24.
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“AL Tk (cultural industry )HE A& LISR , <S040 Tl 5 il A SCAGBE 8 v i) — AN 31 B0 S e 1 1Y
8L, AR, AEBOR AU, AH SR & 1t H 20 ) — FhiZ 4 S BLAE R B R, 8 [ R %
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SR ST FEABLEE 2R, BURFRR T % B AR, FFABMR 2R,

B R BURARE 2 1 81 577l 40 1 19944 1 R RIIE BRF 8115 24 1 %€ )( Creative Nation ) i 75
HH o 3X — 7 B4R Y — 001 2R 58 il AE H R AH G & ) SR BUR 448 J5, S T BUR #d X
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%, MR EE B LS A HT, GBI A B AR SR R — A R D S A B E B A X —i23)
B — AT TH, AT 3R IR L PN T, 8 328 SO S A SR A ) << | R s R B A4 Sk < SUA AL R
#” (Department for Culture, Media and Sport, DCMS ), LIABU AR IR RS | A3 | B i8 DR “ B 59
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TR FE AU R & FE ) BAT 0 0 S IR ol v 1 00 3E 3 o AR PR XA E S, AR AL
DBAFESTT: )% @M EARMEWE . F L it BRI B 551G B3R R K
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(DGarnham, N., From Cultural to Creative Industries:An analysis of the implications of the “creative industries” approach to arts
and media policy making in the United Kingdom. International Journal of Cultural Policy, 2005, 11(1):15-29.
@DCMS, Creative Industries Mapping Documents, 1998.



18 bR R AR 20174575 434

B, BEUR G TSR A, 7 [ R X — A R R B <l < AR B A
X, AR FE T T 201 20 804F AR 2 ] R b Ak BOR B 455 R e AL R SR R R B TR S R 2
P & 2R Tk Ak AR ) TP S AR, i AE20tH 2 R JEE, SOk L — i LR
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M) 28 T B, LURA ZRAS 55 R0+ 23 58 5 4 2l | H 3 e e AR 17 A 2% RV FLHODIT R BOR Y
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(DLavender, A., Theatre in Crisis: Conference Report, December 1988. New Theatre Quarterly, 1989, 5(19):210-216.

@Crouch, C., Marquand, D. (Eds. ), The New Centralism, Oxford: Blackwell, 1989.

(®Bianchini , F., Parkinson, M., Cultural Policy and Urban Regeneration : The West European Experience, Manchester:
Manchester University Press, 1993: 285-286.

@Feist, A. , Hutchison, R., Cultural Trend in the Eighties. London: Policy Studies Institute, 1990: 292.
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(DCabinet Office, Making A Business of Information, London: HMSO, 1983.

@Garnham , N., From Cultural to Creative Industries:An analysis of the implications of the“creative industries”approach to arts
and media policy making in the United Kingdom. International Journal of Cultural Policy, 2005,11(1):15-29.

(®Smith, C., Creative Britain, London: Faber and Faber Limited, 1998.
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The Value Orientation of the Cultural Policy: From
Cultural Industries through Creative
Industries to Cultural Economy

Wen Yuan
(School of Media and Design, Shanghai Jiaotong University, Shanghai 200240, China )

Abstract: The concept of “creative industries” put forward by the British Government of
Labor Party at the end of 20th century has quickly replaced traditional concept of “cultural
industries” and has become a policy term in many countries. And ensuing policy orientation has
been transformed from traditional aesthetic value and social value into economic value and market
value. This kind of policy evolution from state discourse to market thinking diminishes, covers up
or even conceals the cultural significance in the economy, and hinders the investigation and
attention to culture itself. All of the cultral issues cannot be explained by the economy and market,
and cultural value is also difficult to be reduced to economic value. In China, the practice of
cultural industries is far ahead of the construction of academic theories. This paper puts forward
the concept of “cultural economy” based on the whole system view, opens up a communication
opportunity with penetration, integration, opening-up and consensus, replaces power orientation
and benefit orientation by value orientation, reflects future development directions in cultural

policy, and shows the return of cultural value.
Key words: cultural industry; creative industry; cultural economy; cultural policy; value

orientation
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